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ancient Greek artists and their skill in imitative
painting. A very similar one is told of the first
Qinese painter known in history, Tsao Pub-king,
the court painter to the Emperor Sun K'uanf in
the third century AD, In this case a fly was so
skilfully imitated that the Emperor raised his
hand to hmsh it off,1
Both of Kalidasa's translators use the word
" canvas" in describing the picture. Some of the
old Central Asian paintings discovered by Dr.
von Lecoq are painted on cloth prepared with a
ground of lime like some modern Tibetan paint-
ings, so it is not unlikely that a canvas of this
kind was used by Indian painters in the time of
Kalidasa. But from the Sanskrit text it would
appear more probable that a wooden panel is
intended.
Of this secular art of painting of pie-Muham-
madan times there are no Indian examples
extant, but from what we know of the religious
sculpture and of the technical excellence of the
best paintings of the Ajanta School we can fairly
assume that the merit ascribed to it by Sanskrit
writers was not overrated.
The period covered by the Ajajata paintings is
supposed to extend over some sk centuries, or
from about the second to the seventh century
AD. Though these wonderful fiharas when they
were inhabited must have beea extraordinarily
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